MOTAE W

MATICAE

Al

R NCMIZMATYCEAR

1'-""&' ‘_.u_h. N
. iy -
N g i -
BN il
A by ; i
= Mo, 3
Tom XVI

MUZEUM NARODOWE W KRAKOWIE

SEKCJA NUMIZMATYCZNA
KOMISJI ARCHEOLOGICZNEJ PAN
ODDZIAEL W KRAKOWIE

Krakow 2021



NOTAE NUMISMATICAE
[APISKI AUMIZMATYCINE

TTTTTT

EEEEEEEEEEEEEEEEEEEEEEE
AAAAAAAAAAAAAAAAAAA
OOOOOOOOOOOOOOOOOOOOOOOOO
OOOOOOOOOOOOOOOO

Krakow 2021



Komitet naukowy / Scientific Committee:

Prof. Peter van Alfen, Prof. Michael Alram, Prof. Aleksander Bursche, Prof. Frangois de Callatay,

Dr Karsten Dahmen, Prof. Georges Depeyrot, Dr Haim Gitler, Zofia Gotubiew, Prof. Wiestaw Kaczanowicz,
Elzbieta Korczynska, Prof. Katerini Liampi, [Prof. Adam Matkiewicz|, Prof. Andrew Meadows,

Prof. Mariusz Mielczarek, Dr Jifi Militky, Prof. Janusz A. Ostrowski, Prof. Maciej Salamon, Prof. Bernhard Weisser

Redakcja / Editorial Board:

Redaktor / Editor in Chief — Jarostaw Bodzek

Zastepca redaktora / Associate Editor — Mateusz Wozniak

Sekretarze / Secretaries — Dorota Malarczyk, Anna Bochnak, Barbara Zajac

Redaktor tematyczny / Theme Editor:
Peter van Alfen

Redaktor jezykowy / Linguistic Editor:
Peter van Alfen

Recenzenci / Reviewers:

Prof. Bartosz Awianowicz, Dr Hab. Katarzyna Balbuza, Dr Hab. Mateusz Bogucki, Prof. Kevin Butcher,

Dr Witold Garbaczewski, Prof. Matthias Hardt, Dr Johan Van Heesch, Dr Wilhelm Hollstein, Prof. Stanley Ireland,
Dr Krzysztof Jarzecki, Dr Szymon Jellonek, Dr Adam Kedzierski, Prof. Koray Konuk, Dr Piotr Kotowicz,

Prof. Marek Olbrycht, Prof. Michat Parczewski, Dr Evgeni Paunov, Dr Grzegorz Snieiko, Prof. Michael Vickers,
Dr Eliza Walczak, Dr Ulrich Werz, Dr Tomasz Wigcek, Dr David Wigg-Wolf, Dr Michat Wojenka,

Dr Hab. Marcin Wotoszyn

Redaktorzy prowadzacy / Managing Editors:
Dorota Malarczyk, Anna Kowalczyk

Tlumaczenia / Translations:
Jarostaw Bodzek, Karolina Koriat, Andrzej Leligdowicz, Nasim Luczaj, Borys Paszkiewicz,
Anna Sosenko, Iwona Zych

Korekta / Proofreading:
Aedaan Shaw

Projekt graficzny i typografia / Graphic design and desk top publishing:
Luiza Berdak

Sklad i lamanie / Typesetting and page layout:
Zofia Stawiska

Adres redakcji / Address of the Editorial Office:

Muzeum Narodowe w Krakowie

ul. Marszatka Jozefa Pitsudskiego 12, 31-109 Krakow

tel. (+48) 12 433 58 50, e-mail: notae@mnk.pl
http://mnk.pl/notae-numismaticae-zapiski-numizmatyczne- 1

Wytaczna odpowiedzialno$¢ za przestrzeganie praw autorskich dotyczacych materiatu ilustracyjnego ponosza autorzy tekstow.
Authors of the texts bear the sole responsibility for observing the copyright illustrations.

Wersja pierwotna Notae Numismaticae — Zapiski Numizmatyczne jest wersja elektroniczna.
The electronic edition of the Notae Numismaticae — Zapiski Numizmatyczne is treated as its original version.

© Muzeum Narodowe w Krakowie i Autorzy, 2021
ISSN 1426-5435



SPIS TRESCI/ CONTENTS

9 Od redakc;ji

10 From the Editors

ARTYKULY / ARTICLES
SEAWOMIR SPRAWSKI

13 The Temenidae, Who Came Out of Argos. Literary Sources and Numismatic
Evidence on the Macedonian Dynastic Traditions
Temenidzi, ktorzy przybyli z Argos. Macedonskie tradycje dynastyczne
w zrodlach literackich i Swiadectwach numizmatycznych
CATHARINE C. LORBER

43 A Die Study of the Silver Staters (Didrachms) of Thessalian Larissa
Studium powigzan stempli srebrnych staterow (didrachm) tesalskiej Larissy
JAROSLAW BODZEK

77 The Sabakes’ “Owl” from the Collection of the District Museum in Torun and
Some Notes on the Coinage of the Penultimate Achaemenid Satrap of Egypt
,Sowka” Sabakesa ze zbiorow Muzeum Okregowego w Toruniu i kilka uwag
na temat mennictwa przedostatniego achemenidzkiego satrapy Egiptu
OMER TATAR

97 Two Rare Shield/Helmet Type Macedonian Regal Bronze Coins from
the Collection of the Museum of Anatolian Civilizations in Ankara
Dwie rzadkie krolewskie monety macedonskie typu ,, tarcza/hetm” z kolekcji
Muzeum Anatolijskich Cywilizacji w Ankarze
ANNA ANZORGE-POTRZEBOWSKA

107 On the Search for Damnatio Memoriae on Ancient Roman Numismatic
Artefacts. Research Assumptions
O poszukiwaniach damnatio memoriae na starozytnych rzymskich numizmatach.
Postulaty badawcze
PIOTR JAWORSKI

125 Reading the History of the Roman Fort in Apsaros (Autonomous Republic

of Adjara, Georgia) from a Numismatic Perspective
Odczytujgc historie rzymskiego fortu w Apsaros (Adzarska Republika
Autonomiczna, Gruzja) z perspektywy numizmatycznej



143

177

201

225

243

261

PRZEMYSLAW DULEBA, ANDRZEJ ROMANOWSKI

New Finds of Roman Coins from the Przeworsk Culture Settlements

in the Nidzica and Szreniawa River Basins

Nowe znaleziska monet rzymskich na osadach kultury przeworskiej w dorzeczu
Nidzicy i Szreniawy

DAGMAR GROSSMANNOVA

Finds of Byzantine Coins in the Collection of the Moravian Museum.

A Contribution to the Completion of the Register of Byzantine Coins in Moravia
Znaleziska monet bizantynskich w kolekcji Morawskiego Muzeum Krajowego.
Przyczynek do uzupetnienia rejestru monet bizantynskich na Morawach

DOROTA MALARCZYK, LUKASZ MIECHOWICZ, SYLWIA WAJDA
Dirham Imitations and Glass Beads from the 10" Century Discovered

in an Early Medieval Building in Ktodnica, Municipality of Wilkow, Lublin
Voivodeship

Nasladownictwa dirhamow i szklane paciorki z X w. odkryte we wczesno-
sredniowiecznym budynku w Klodnicy, gm. Wilkow, woj. lubelskie

ANNA BOCHNAK

Drohiczyn-type Small Lead Seals with the Image of a Bird from the Collection
of the National Museum in Krakow. Old Ruthenian Sigillography Versus Early
Piast Numismatics

Plomby typu drohiczynskiego z wyobrazeniem ptaka w kolekcji Muzeum
Narodowego w Krakowie. Staroruska sfragistyka versus wczesnopiastowska
numizmatyka

LILIA DERGACIOVA, IRINA STANKIEWICZ

Coin Hoard of Moldovan Copper Coins Found in the Belgorod Fortress

on the Dniester River (Ukraine)

Skarb miedzianych monet motdawskich znaleziony na terenie twierdzy Biatogrod
nad Dniestrem (Ukraina)

ELZBIETA M. KLOSINSKA, BORYS PASZKIEWICZ

A Coin Hoard from the 16" Century Found During Archaeological Excavations
at Perespa, and Its Context

Zbior monet z XVI w. znaleziony podczas wykopalisk archeologicznych

w Perespie i jego kontekst

RECENZIJE / REVIEWS

301

JAROSEAW BODZEK
HAIM GITLER, OREN TAL, The Nablus 1968 Hoard. A Study of Monetary
Circulation in the Late Fourth and Early Third Centuries BCE. Southern Levant,



307

312

322

328

333

with contribution of ARNOLD SPEAR and SYLVIA HURTER, DANA
ASHKENAZI and ADIN STERN, Numismatic Notes and Monographs 171,
The American Numismatic Society, New York 2019, 209 pages, 41 plates;
ISBN 978-0-89722-360-7; ISSN 0078-2718

JAROSLAW BODZEK

CATHARINE C. LORBER, Coins of the Ptolemaic Empire. Part 1. Ptolemy [
through Ptolemy IV. Volume 1: Precious Metal, Volume 2: Bronze,

The American Numismatic Society, New York 2018, 625 and 205 pages,

76 and 46 plates; ISBN 978-0-89722-332-4

BARBARA ZAJAC

RENATA CIOLEK, ROKSANA CHOWANIEC (eds.), Aleksanderia. Studies
on Items, Ideas and History Dedicated to Professor Aleksander Bursche

on the Occasion of his 65" Birthday, Harrassowitz Verlag, Wiesbaden 2021,
446 pages; ISBN 978-3-447-11554-4; DOI: 10.2307/j. ctv1h9djth

ALESSANDRA MAGNI

PAWEL GOLYZNIAK, Engraved Gems and Propaganda in the Roman
Republic and under Augustus, Archacopress Roman Archaeology 65,
Archaeopress, Oxford 2020, 618 pages, 1015 figures; ISBN 978-1-78969-539-7

KATARZYNA BALBUZA

RICHARD ANTHONY ABDY and PETER FRANZ MITTAG, The Roman
Imperial Coinage, Volume 11, Part 3: From AD 117—-138, Hadrian, Spink,
London 2019, 332 pages, 218 plates, indices; ISBN 978-1-912667-18-5

BARBARA ZAJAC

MATEUSZ BOGUCKI, ARKADIUSZ DYMOWSKI, GRZEGORZ SNIEZKO (eds.)
Slivers of Antiquity. The Use of Ancient Coins in Central, Eastern and

Northern Europe in the Medieval and Modern Periods / Okruchy starozytnosci.
Uzytkowanie monet antycznych w Europie Srodkowej, Wschodniej i Pétnocnej

w Sredniowieczu i okresie nowozytnym, Wydawnictwo Uniwersytetu
Warszawskiego, Warszawa 2020, 444 pages, 1 map; ISBN 978-83-235-4697-9;
DOI: 10.31338/uw.9788323547051

KRONIKA / CHRONICLE

341
345

MATEUSZ WOZNIAK

Kronika Gabinetu Numizmatycznego Muzeum Narodowego w Krakowie (2020)
The Chronicle of the Numismatic Cabinet of the National Museum

in Krakow (2020)



322

RECENZIJE / REVIEWS

DOI: 10.52800/ajst.1.16.r4

PAWEL GOLYZNIAK
Engraved Gems and Propaganda in the Roman Republic and under Augustus,

Archaeopress Roman Archaeology 65, Archaeopress, Oxford 2020, 618 pages,
1015 figures; ISBN 978-1-78969-539-7

Is it correct to apply a modern term, such as “propaganda”, in iconological
research about ancient glyptics? How might this term be defined in reference
to ancient gems and cameos? To what extent was the development of the art of
glyptics, and the spread of gems among ever larger segments of people at the end
of the Republican Age, influenced by the need to convey propaganda messages?
After all, the customer’s purposes were formulated in iconographic schemes, by the
intervention of artists variously linked to politicians and rulers: what was the degree
of acceptance and awareness of these messages among those who purchased the
gems or received them as a gift? What, finally, was the circulation of the propaganda
images, when engraved gems were exhibited in public ceremonies or spaces like
dactyliothecae, or above all were impressed in order to seal documents?

Pawel Gotyzniak tries to answer all of these complex questions. His extensive
work, which is the result of years of doctoral research, focuses on the relationship
between propaganda and glyptic art between the 3™ century BC and the early
1 century AD. It is a large and ambitious project, as the selected period saw glyptics
become a commodity for people of urban communities (or people imagining
themselves as urban), while remaining a luxury good in some productions. On the
other hand, the author verifies and incorporates decades-long research about these
themes, both on glyptics and iconology; he provides a broad confirmation of his
theories in his book, introducing a specific didactic part and having many reminders
on the state of research; he deals with the selected theme in an organic way and
gives accounts for every step, so that both the readings and the interpretations are
clearly expressed.

The book, equipped with a functional list of contents and indexes and a rich
bibliography (Part V, 587-606), could be divided into two main sections, which
inversely respond to the order in which the author worked.

The catalogue (Part V, 331-445) is the core of the research. We can see,
collected and filed, about 3000 pieces, belonging to many subclasses: stone and glass
intaglios, clay impressions, stone and glass cameos, cameo-glasses and miniaturised
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sculptures. The author’s laudable intention consists in providing an overview of all
possible specimens, through a careful analysis of the available publications, even if
sometimes it was evidently not possible.! The inclusion of some unpublished pieces
and previews will be particularly appreciated by archaeologists: I am referring, for
instance, to the set of rings with glass gems that probably belonged to a veteran of
Octavian, and often mentioned in the text.?

The specimens are organised on both a chronological and iconographic-
-iconological basis, as well as on the purposes for which the glyptic iconography
was elaborated and used. The groups are about ten, as indicated and explained in
the Introduction chapters: Personal branding and self-promotion; Induction and
manifestation of loyalty and support; Use of heritage, Promotion of family and
oneself through origo; Promotion of faction; Commemoration; Promotion of abstract
ideas (ordo rerum, Pax Augusta and aurea aetas); Religious, divine and mythological
references; Political symbols. The expression ‘propaganda’ is evidently intended in
a quite extensive way. It is a heterogeneous whole, in which the engraved gems of the
title stand out for their number. The items and the related bibliographical sources are
presented in an attentive way; the text is accompanied by an accurate iconographic
apparatus with photographs that are clearly comprehensible: the usefulness for the
scholar working on the theme of self-representation and on propaganda is therefore
unquestionable.

The commentary which constitutes the heart of the first part of the book (Part I11,
Evidence, Chapters 610, 45-249) revolves around this established repertoire. The
conclusions that many scholars, and especially Vollenweider, had reached mainly
between the 60s and 70s of the last century, are reviewed and compared with the
specific following researches in the glyptic field and with the new acquisitions of
materials. In this way it is possible to read, in an organic and fluent work, a sort
of register of contents and texts that are not easily available outside the specialised
libraries in glyptics and numismatics. The author gives an account in his examination
of almost every sample surveyed, favouring the iconographic and interpretative data
but without neglecting the stylistic or technical (for large groups, workshops, styles).
The analysis is documented as regards the attributions of the high quality glyptics,
produced by artisans who signed their works. In this specific field the author gained

! Among the replicas of glass gems, I would like to point out a blue glass imitating nicolo, portraying
Augustus with a mask and trophy, from Lons-les Saunier (France): GUIRAUD, ROULIERE-LAMBERT 1995:
395-397, no. 51. The glass gem is very close to GOLYZNIAK 2020: 375, Fig. 467, no. 461. Between the luxury
gems, for instance, an amethyst depicting a couple of Tritons with children is missing: the image might obscure the
family of a ruler like Mark Antony, Agrippa or Octavian (so I believe): Firenze, Museo Archeologico Nazionale,
Inv. No. 14782; MAGNI 2003. However, the author has mentioned this intaglio in a new article: GOLYZNIAK
2019/20, 117, note 15.

2 GRADEL forthcoming.
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considerable experience during the edition of the collection of gems housed in the
National Museum in Krakow, a fact which emerges in the discussion.’

In terms of its chronological lines of development, this section follows a path
shared by many scholars of glyptics and to which the author critically refers.
The impetus behind glyptics aimed at self-promotion came from the comparison
with the Hellenistic rulers, already during the 3™ and 2™ centuries BC. The late
Republican age appears as a turning point, in which the figure of Sulla stands out for
its aristocratic and philo-oriental vocation. From the next generation onwards (the
age of Pompey and Caesar) the recourse to themes related to the above-mentioned
propaganda functions becomes predominant. In the last decades of the Republic,
the practice of using glyptics as a vehicle for propaganda messages was common.
When Octavian became Augustus, he purified himself of his role as party leader:
the images associated with his power were transfigured into a project (or a promise)
of prosperity, wealth, and health.

However, while the author stops his research at the end of the Augustan age, it
is unquestionable and confirmed that the circulation of subjects that fall within the
previously mentioned definitions of propaganda continued well beyond this point.
The chronological limit is of considerable significance for historians, wherever
the archaeologists highlight the continuity of themes and images. Nevertheless,
field archaeologists will surely appreciate the chapters Part IV, 11-12, 250-308,
in which the author re-discusses the collected materials from a quantitative and
statistical perspective, once again patiently explaining every step in his thought
process. He proposes a framework, albeit not revolutionary, and provides maps
(unfortunately undefined, in some cases, as Gaul), statistics and conscious bases for
declaring Italy as a privileged place for the production and diffusion of propaganda
glyptics. The spread of these gems in the Mediterranean basin and beyond the Alps
seems to follow the expansive policies of rulers, the movements of legionaries,
the interests of the emerging classes: this phenomenon became clear from the
Augustan age onward, when the immediate, political function of these artefacts was
fading. The undoubtable value of the author’s work consists in having rearranged
and compared different research papers and studies, really disiecta membra, in
an organic way; however, while my field of investigation is common glyptics,
I would suggest some further research ideas.

A future work could consist in a structural revision of the data obtainable from
the archives of the clay impressions of gems which are known to the author (who
refers to Cyrenae and Zeugma as well as Artaxata in Armenia), but, in my opinion,
are perhaps overlooked somewhat. I think that a better investigation of the complexes

3 GOLYZNIAK 2017.
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of Late Hellenistic Age, like the private archive of Delos, ended in 69 BC,* and
the public archive of Seleucia on Tigris, working at least until the end of the
2 century BC,* could offer information about the spread of propaganda images
for the generations preceding the Civil Wars. In fact, I agree with the reflection
of Professor Invernizzi who, reviewing the valuable work of Dimitri Plantzos
on Hellenistic gems some years ago, reiterated the absence of this fundamental
perspective.®

Another point of reflection relates to the destiny of the gems of the “losers”.
It seems that the pre-eminence of the Augustan gems could be also due to the
elimination of the dangerous gems of his enemies in antiquity. The author gives an
account of the risks encountered by those who bear gems with portraits,’ so there
is certainly potential for the concealment of these gems (and therefore the lack of
them); on the other hand, another possibility is provided by using “covered” images:
so tried to demonstrate Erika Simon and Francesco Carotta about the iconography
of three (then two) Heraklides.® The emphasis given throughout the book to viri
militares as recipients and owners of “propaganda gems” brings me to my last
observation, which instead concerns a specific theme that [ have been investigating
for some time: that of the capricorn.’ It is, as repeatedly stated by GotyZniak, one
of the most diffused propaganda images linked to Octavian/Augustus. But for this
reason some simplifications about this theme seem inappropriate. The link with
Octavian’s horoscope (where Capricorn was the ascendant, or the sign of conception,
not the sign of the birth) is much more complex than what is adduced. On the other
hand, the polysemy of the message makes this fantastic creature quite attractive
to ordinary people, not necessarily solely because of Augustan propaganda. The
author shares this position, but the continuous reference to the link between the
military and this glyptic subject is somewhat forced. At Aquileia, a beautiful gem
with a capricorn was found, as referred by Annalisa Giovannini, in a female tomb
from the 1% century AD;'? at Pompeii, a bronze ring with a capricorn, sidus Tulium
and rudder was worn by a male victim. "

On the other hand, a green chalcedony intaglio, very similar to another published
by the author,'> comes indeed from a military context of the Flavian Age (the thermal

4 BOUSSAC 1993.

5 INVERNIZZI 2004.

¢ IDEM 2000: 470-471.

7 GOLYZNIAK 2020: 133.

8 CAROTTA 2013; MAGNI 2019: 23-26.

° MAGNI, VERDURA and TASSINARI 2021.

10 GIOVANNINI 2009: 4647, Figs. 10-11.

I The gem is published by the author: GOLYZNIAK 2020: 955, no. 394.
12 Ibidem: 396, no. 996, Fig. 645.
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baths of the Caerleon fortress, in Wales).!* The series to which these gems belong
is characterised by the presence of a central fantastic creature which could be
a capricorn or a hippocampus (as probably shown in the intaglio published by the
author) accompanied by a dolphin, one or two birds or other animals, a cornucopia.'*
Here, however, we enter another field of investigation, which pertains to symbolic
and allegorical representations, whose survival clearly goes beyond the Augustan
age (in use, if not as productions)."

The legacy of the “struggle by images” exceeded the establishment of the
Augustan age: the work carefully conducted by Pawel Gotyzniak will be able to
offer an adequate basis for these further investigations in such a fascinating area
and on a theme that is still so current.

Acknowledgements — 1 would thank Gabriella Tassinari for the fruitful
discussions on the topics; for helping in bibliographic research in these hard times,
Cristina D’ Adda, Biblioteca Archeologica e Numismatica, Milano; for the reading
of the text, Giorgio Fogliata and Evelyn Monti.

REFERENCES

BOUSSAC, M-F. 1993. “Archives personnelles a Délos”, Comptes rendus des séances de
l’Académie des Inscriptions et Belles-Lettres, 137¢ année, N. 3: 677-693. DOI: 10.3406/
crai.1993.15248

CAROTTA, F. 2013. “Triumviri come Eraclidi sulle gemme italiche? Considerazioni
complementari su Oxilo e la terza generazione degli Eraclidi di Erika Simon”, Numismatica
e Antichita Classiche. Quaderni Ticinesi 42: 85-91.

GIOVANNINI, A. 2009. “Ricerche su dati d’archivio e materiale edito in Aquileia asburgica
e italiana. Contesti di rinvenimenti di gemme tra la ‘citta dei vivi’ e la ‘citta dei morti’”. In.
G. SENA CHIESA and E. GAGETTI (eds.), Aquileia e la glittica di eta ellenistica e romana,
Atti del Convegno, Aquileia, 18-20 giugno 2008, Trieste: 37-55.

GOLYZNIAK, P. 2017. Ancient engraved gems in the National Museum in Krakow, Wiesbaden.
DOI: 10.29091/9783954908820

GOLYZNIAK, P. 2019/20. “Nereid or Venus? The impact of Augustus’ ‘cultural programme’ in
the private sphere reflected in glyptics”, Jahrbuch fiir Numismatik und Geldgeschichte 69/70:
113-128.

GRADEL, 1., 4 Roman Microhistory: from the Ring Case of a Naulochus War Veteran, forthcoming.
GUIRAUD, H. and ROULIERE-LAMBERT, M.-J. 1995. “Intailles de Lons-le-Saunier. Jura”,
Gallia 52: 359-406. DOI: 10.3406/galia.1995.3158

INVERNIZZI, A. 2000. “D. PLANTZOS, Hellenistic Engraved Gems, Oxford Monographs on
Classical Archaeology, Oxford, Clarendon Press (1999), pp. XVI + 148 + pls. 96; ISBN 0-19-
-815037-7 (Review)”, Topoi 10/2: 469—-473.

13 ZIENKIEWICZ 1986: 129-130, P1. 5: 7 (terminus: 75-85 AD).
14 Discussion: MAGNI, VERDURA and TASSINARI 2021: 24-25, Fig. 12.
15 MAGNI 2019; TASSINARI 2019; MAGNI, VERDURA and TASSINARI 2021.



RECENZJE / REVIEWS

INVERNIZZI, A. (ed.) 2004. Seleucia al Tigri: le impronte di sigillo dagli archivi, 1: Sigilli
ufficiali, ritratti, 2: Divinita, 3: Figure umane, animali, vegetali, oggetti, Missione in Iraq II,
Alessandria.

MAGNI, A. 2003. “Schede. Intaglio con famiglia di tritoni”. In. B. ZANETTIN (ed.), Cristalli
e Gemme. Realta fisica e immaginario. Simbologia, tecniche e Arte, Atti del Convegno di Studio,
Venezia, 28-30 aprile 1999, Venezia: 431-436.

MAGNI, A. 2019. “Per una storia della glittica “di propaganda”: alcune riflessioni. I. L’antico.
Gemme inedite a Verona”, La rivista di Engramma 170: 11-32. DOI: 10.25432/1826-
-901X/2019.170.0001

MAGNIL A., VERDURA, U. and TASSINARI, G. 2021. “Sub signo Capricorni. The image of
Capricorn in Glyptics: Literary Sources, Gemstones, Impressions, Drawings”, Artl@s Bulletin
10/1: 13-25.

TASSINARI, G. 2019. “Per una storia della glittica ‘di propaganda’: alcune riflessioni. II. Il post-
-antico”, La rivista di Engramma 170: 33-66. DOI: 10.25432/1826-901X/2019.170.0002
ZIENKIEWICZ, 1.D. 1986. The Legionary Fortress Baths at Caerleon, vol 2: The Finds, Cardiff.

ALESSANDRA MAGNI
Independent Scholar
ORCID: 0000-0002-5377-8647

Author’s address:
Alessandra Magni

via Tessitura 1/B, Osnago (Lecco), Italy
alessandra.magni@liceomanzonilecco.net

327



	okladka
	16--Golyzniak-Recenzja

